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French and Francophone Women’s Cinema 1900-2010: 
From Cinema’s Origins to New Wave, “New Extremism,” and the Gallery 

 

 
Still from Matr imony 's  Speed  Limit  (1913) 

Course description: From the very origins of cinema in the late nineteenth century and the early twentieth 
century, to modern day video installations in the gallery, women have had a fundamental role in developing 
French and Francophone cinema. In this course, students will view a diverse selection of films from several 
time periods, countries, and genres. The course will address structural and cultural paradigms that contribute 
to the ease (or difficulty) of making films in France and the Francophone world, such as the return-on-
receipts system in France, or the use of digital recording and short-format films in Africa. The question of the 
definition of “women’s cinema” will be considered and developed. This course will also introduce students to 
the specialized vocabulary and strategies used in film analysis and scholarly writing on film. Finally, this course 
will be an excellent primer in cinema for students of French and Francophone language and culture and will 
contribute to cultural literacy and transcultural competence. 

Assignments: 
• Blog posts of 2-3 pages with images (similar to “response papers”) 
• 1 exam on terminology and film technology (i.e. “tracking shot”; video vs. 35mm etc.) 
• 1 analytical paper incorporating at least 2 films by 2 different filmmakers – topic possibilities might 

include discussing early films from France alongside contemporary short films from Africa, or 
comparing narrative films to gallery or video work 

• 1 set of screenings as a catalogue raisonné – students will imagine a series of screenings around a theme 
and explain how these films relate to one another – thematically, formally, in terms of the history of 
women’s filmmaking etc. 

Viewings by theme: S = supplementary/optional; * = If available in any format. 
• Origins of women’s filmmaking in France (3 weeks): 

o Alice Guy-Blaché – short films: La fée aux choux (1900) 1min; Une sage femme de première classe (1902) 
4mins; Les résultats du féminsisme (1906) 7mins; Matrimony’s Speed Limit (1913) 14mins 

o Germaine Dulac – short films: La souriante Madame Beudet (1922) 54mins or 38mins; La coquille et le 
clergyman (1928) 41mins 

o S Jacqueline Audry – Olivia (1951) 88mins; Huis Clos (1954) 95mins 
o Agnès Varda – Cléo de 5 à 7 (1962) 90mins 
o S Alain Resnais/Marguerite Duras – Hiroshima, mon amour (1959) 90mins 
o Marguerite Duras – Détruire, dit-elle (1969) 100mins 
o Chantal Akerman (Belgium) – Jeanne Dielman, 23 Quai du Commerce (1975) 201mins; Je, tu, il, elle 

(1976) 90mins  
o Claire Denis – Chocolat (1988) 105mins; U.S. Go Home* (1994) 61mins  
o S Catherine Breillat – 36 fillette (1988) 88mins  
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• Popular cinema/animation/(and autofiction) (2 weeks): 
o Coline Serreau – 3 hommes et un couffin (1985) 106mins 
o S Patricia Rozema (Canada: Ontario) – Mansfield Park (1999) 112mins (in English) 
o Agnès Jaoui – Le goût des autres (2000) 112mins 
o Vincent Peronnaud/Marjane Satrapi (France/Iran) – Persepolis (2006) 96mins 

 
• Autobiography (1 week): 

o Agnès Varda – Les Glaneurs et la glaneuse (1999) 82mins; S Les plages d’Agnès (2008) 110mins 
o Dominique Cabrera – Demain et encore demain, journal 1995 (1997) 79mins 

 
• New Extremism (1 week): 

o Laetitia Masson – À vendre (1998) 100mins 
o S Claire Denis – Trouble Every Day (2001) 101mins 
o Catherine Breillat – À ma soeur! (2001) 83mins  
o S Marina de Van – Dans ma peau (2002) 93mins 

 
• Francophonie and banlieue : inclusion or exclusion? – The following films come from a diverse selection 

of female filmmakers working in the francophone world or dealing with the banlieue or with the 
subject of immigrant life in France. The distinction between French, francophone, and “banlieue” 
works will be considered, esp. in light of the idea of “women’s cinema” (4 weeks) 

o Sarah Maldoror (Guadaloupe/France) – short films including Des fusils pour Banta* (1970); 
Sambizanga (1973) (filmed in Angola; language spoken in the film is Portuguese) 

o S Yasmina Benguigui (France/Algeria) Inch’allah dimanche (2001) 98mins 
o Fanta Regina Nacro (Burkina Faso)  – short films including Le truc de Konaté* (2001) 31mins and 

Tigre Tigresse (2010) 17mins; S La Nuit de la vérité (2004) 100mins 
o Audrey Estrougo (France) – Regarde-moi* (2007) 97mins 
o S Nora Hamdi (France) – Des poupées et des anges (2008) 102mins 
o Claire Denis – 35 Shots of Rum (2008) 100mins; White Material (2009) 106mins 
o S Agnès Varda – Sans toit ni loi (1985) 105mins 

 
• Gallery work/installation/video: (2 weeks) 

o Chantal Akerman – video work including D’est (1995) 
o Agnès Varda – video work including Les Veuves de Noirmoutier (2005) 

 
Selected texts and web sites: 

• British Film Institute – http://www.bfi.org.uk/ 
• Cahiers du cinéma – http://www.cahiersducinema.com/ 
• Center for the Study and Research of African Women in Cinema –  

http://www.africanwomenincinema.org/AFWC/Centre.html 
• Flitterman-Lewis, Sandy. To Desire Differently: Feminism and the French Cinema. Urbana: University of 

Illinois Press, 1990. 
• Kay, Karyn and Gerald Peary. Women and the Cinema: A Critical Anthology. New York: E. P. Dutton, 

1977. 
• Kuhn, Annette and Susannah Radstone. The Women’s Companion to International Film. Berkeley:  
• University of California Press, 1994.  
• Mayne, Judith. The Woman At the Keyhole: Feminism and Women’s Cinema. Bloomington: Indiana 

University Press, 1990. 
• Mulvey, Laura. Visual and Other Pleasures. Bloomington: Indiana University Press, 1989. 


